
October 1, 2022

To Marco De Marinis 

Dear Marco,
I would like to thank you for sharing with me the texts you have chosen for publi-
cation in your monograph on the Workcenter of Jerzy Grotowski and Thomas 
Richards, and for asking if I wish to participate with a text, or texts, for your pub-
lication. I would like to express to you that I greatly appreciate the efforts you are 
making to inform the public of the Workcenter’s 35 year history. I would also like 
to extend my gratitude to the contributors: to Dariusz Kosiński, for the passionate 
and vivid recounting of his experiencing of Workcenter performing arts research, 
and for the important efforts he made leading up to the publication of Grotowski: 
Collected Texts in Polish; to Antonio Attisani, who has written of the Workcenter 
in the light of theatre history, and with such great care and engagement; to Paul 
Allain, who has reminded us of the importance of the Workcenter’s triennial pro-
ject, Tracing Roads Across (2003-2006) funded by the European Community – tru-
ly a milestone in the Workcenter’s history; to Mario Biagini, who outlines so clearly 
his time at the Workcenter, his reasons for leaving, and also his new road; my thanks 
go as well to Felicità Marcelli for elucidating her new artistic steps, and also those 
of Mario Biagini. To you Marco, I would like to express my personal appreciation 
for having followed and supported the Workcenter’s performing arts research with 
such consistency, from a time that may even have preceded my graduation from the 
University of Bologna – DAMS in 1992 up until the Workcenter’s closing in 2022. 
Thank you for the recognition you have given to Jerzy Grotowski, and to the Work-
center over the years.

I have thought extensively about your proposal that I write for your publication, 
and though I am honoured by your proposal, I have come to the conclusion that I 
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do not find within myself, at this moment, a text to bring forth. There is a silence 
within (which I suppose is potentially creative) face to which, at present, I would 
like to be in accord. Thank you once again for your efforts and understanding.

I wish, however, simply to inform you that a new cultural association has been 
created in Pontedera, Italy, Theatre No Theatre (the name of which encapsulates 
what is for me a fundamental paradox that has been at the heart of the performing 
arts work that I have carried out thus far in my lifetime), which has been founded 
by some of my ex-Workcenter colleagues. Theatre No Theatre will soon be pub-
lishing its website.

I wish you the best of luck for your publication! Sincerely yours,

Thomas Richards


